H

' AJIZADEH

\
)




Ghassem Hajizadeh

1947 Lahijan, Iran, Lives and waorks in Paris, France Selected Solo Exhibitions 2012 Assar Art Gallery, Tehran, Iran 2010 Keller Gallery,
Paris, France 2007 Francoise Souchawd Gallery, Lyon, France 2008 Leila Heller Gallery, Mew York, USA 2007 Association Identité Dechirg,
Paris, France 2006 Keller Gallery, Paris, France 2005 Association Socio-Culturelle des traniens du Val-de Mame, Créteil, France 2005 Le
Printemps de Giverny, Paris, France 2004- 1992 Salon [Xautomne, Paris, France 1996 Association Sodo-Culturelle des lraniens du Val-de
Marne, Crétedl, France 1994 Caroline Corre Gallery, Parls, France 1994 G20 Gallery, Armhem, Holland 1990 Caroline Come Gallery, Paris,
France 1969 Seyhoun Gallery, Tehran, lran 19587 Caroline Corre Gallery, Paris, France 1985 Seyhoun Gallery, Tehran, Iran 1985 Azadi
Museum, Tehran, Iran 1977 Imn-America Sodety, Tehran, lran 1976 Zand Gallery, Tehran, Iran 1975 Goethe Institute, Tehram, ran 1974

Iran-America Society, Tehran, Iran 1974 Litto Gallery, Tehran, Iran 1971 ran-America Society, lsfahan, fran 1973 Iran-America Society,
Ahwaz, Iran 1572 Iran-America Society, Tehran, lran 1971-1%69 Qandriz Gallery, Tehran, Iran Group Exhibitions Participated in numenous
group exhibitions worldwide Public Collections Museum of Contemporary Art, Tehran, Iran / National Museum of Contemparary Art,

Seoul, South Korea / Bangladesh National Museum, Dhaka, Bangladesh / Museum of Contermporary Art, Amman, Jordan / Museum of
Naive Art, Noyers Sur Serein, France

[~ _.:J'l I > puld

vt il 5 JUT I TAN A Bt sl 5 JUT ITRA il i J1 5 U TR 220 T Sla sl 5 o el e et e o L O o o 1T
ot g ot VUL el i gl 7 U TS el ot 3 500 i i il TP ) o ot DAL ™ g gt (S0 U7 TP e B0
o o080 SR ) i g g \TYR :’n,l—f-*‘tu:i'!-‘;-ﬁ-' TV \TAT Al o, ot o, 29 330 R0 o) \TAL AR o, 3 480 030 Ty il 1
R gl a7 gl 5 0 1T il gl 1T e S U 1TVl e ol 5 A TV
A3 I T20 0 T oy Il sl 1T 2 F o 60151 2 1 TLE o o 0 8 U VL Al s 7 (ol L U
gt R PRI P T RIPE L g LT PR . gt LN g P T Y I gl Y et T L L T
ltlaife Y Su g o8 e sl e ol ol o e G VAT Sl i a0 anmil 170 0 1 U paT o
P, lasignl e el Jala: poten ol i, Llosiaal Ol o0 polia SlB pha g egas Sl dssamu SN e 000 0T 50 R 0
J_i!)'l._i_ft}.. il Shis o fa 098 g Colal s prben Sl o e S High!

.g:ﬁ
Al rr_'.l'..‘!. jeseried

oo puart o (s prsbolcatiion mayhe copied of tamesdied

im oy form o [r.- any i withou the prionariien pemivion of Assar &t Gallery
Peired in May 2012

Art Director & Graphic Desigrer: Iman Safael

Prodhac tion Manager: Hoayar kusdian

AntisT's porrall takes by Exchan Sefby



W ma Sl VPP o gy el IS gy sl S cadl fl 4 g 1 e g
Uintitled from the Family series, mived media on paper mounted on canvas, 74x56 cm, 2011

Mixed medla: watercolor, acrylic, gouache, penil, pastel and vamish
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Uintitled from the Family series, mived media on paper mounted on canvas, 51243 cm, 2011 Uniitted from the Family series, mixed media on paper mounted on canvas, 31x51 cm, 20011
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Untitled from the Family series, mixed media on paper mounted on canvas, 64x43 cm, 2011
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(ajar Music froupe, mied media on paper mounted on canvas, 57x40 om, 1993 Farmanfarma in Kordistan, mixed media on paper mounted on canvas, 36152 cm, 1979
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Nasser at Hassan Kiadeh Port, 1343, mived media on paper mounted on canvas, 982718 cm, 2011
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Morteza Khan and Friends,

Mixed media on paper mounted on canvas,
4763 cm, 1982
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Bride and Groom from Bijarpas, mived media on paper mounted on canvas, 66x74 cm, 2011 Bride and (room from Bijarpas, mived media on paper mounted on canvas, 66x74 cm, 2011
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Mirza Koochak Khan, mixed media on paper mounted on canvas, 52668 cm, 1982 Tehiran Mowrners Attaching Locks, mived media on paper mounted on canvas, 103x121 cm, 2011
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Mother, mixed media on paper mounted on canvas, 48x34 cm, 1979
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Eshagi Music Troupe from Bijarpas, mived media on paper mounted on canvas, 100x114 cm, 1980 Sadi Affshar Theatre froupe, mived media on paper mounted on canvas, 103x124 cm, 2011
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An excerpt from the essay Hajizadeh and Mirrors in Front ,{/
Written by Taher Nokandeh, translated into English by Dr. ). Nasseri \
.3

With a witty and jovial approach, Ghassem Hajizadeh chooses parts and frames from available old photo-
graphs. The pictorial preys are often chosen from old Qajar musician-entertainers, erectly posed dead aristo- |
crats, out-of-fashion gigolos, victims in the accident pages of old newspapers and popular stars or unpopular £
murderers. By an emphasis or argumentation of their mood, pose, or particular situation, he portrays them
more prominent than their actual truth. The actual event which is reflected in photograph, when passes
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~ through the creative folds and crevices of the artist’s mind, goes through a metamorphosis which is a function

of the particular way that the artist sees the subject, and of course, his techniques. In other words, the exact
pictorial recording of a subject is quite different from its dynamic concept.

" Afterashort detourin abstract painting, Hajizadeh realized the potentials of old family photographs and news-

paper pictures. Using them as his model, by injecting his own ideas, imagination and techniques and
produced numerous works of art. Generally, he does not establish an emotional or partial relationship with
the subject of his paintings; on the contrary, methodically and by keeping a distance, he uses people in the
same way. [N

He would use plants or inanimate objects. He is not fnr or agamstanybudy oranything and does not show sym-
pathy towards his subject. They are only means which help him create an interesting visual composition. In
photographs, people and sceneries are in relation with their original crystallized time. In paintings, on the
other hand, the characteristics of time and place could be altered and manifest themselves under the influence
of the artist's imagination; therefore, they may be completely unrelated to their original historical significance.
Ordinarily when we regard the past, memory yields itself to involuntary alternations of the actual facts corre-
sponding to our abilities and wishes. Now, when during the course of creation of a painting, a series of inten-
tional changes are added, a proven histurical reality undergoes such a profound change that it may oscillate
from fact to fantasy.

5 Hajizadeh's paintings during 1982- 1989 in Paris represent a turn is his career. By leaning on his native cultural

= and folkloric sources and by using technigues that touch lightly on Persian Miniature and Coffee House paint- §

ings, he successfully presents himself as an artist who has strong bonds with his native land and culture with- & L
out becoming a prisoner of nostalgia of emigrants of being subdued by disciplines of traditional native B

techniques. The artist's personages release themselves from the bonds of familiar proportions and journalistic &8 _

excitements. Thus the entire painting becomes more colorful and complicated; people become wide-shoul-
dered and giant like, and they seem to pass nature through themselves and unite with it. Proportions and
harmony of figures follow the imaginary and elastic capacities of lines and colors rather than their familiar
physiological function.

The colorful and curving lines, the preclse and melancholic ornaments and the soft mingling of heterogeneous
elements all show his absorption in decorative painting. Without passing judgment, he stops the world at a
point where strange creatures find the possibility of being present; and in his presence, mountains, rivers,
oceans, sceneries and cultural secrets can pass through the substance of these creatures and conversely they

Y

A B can pass through natural elements. Thus, he achieves a difficult and unbellevahle unity between man, nature

and history. "
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